Most speakers during the study day focused on historical evidence and its interpretation. The notable absence of papers with an overtly theoretical content formed the starting point of a lively debate ('Interculturalism in musicological research: whence and whither?') with which the proceedings came to an end. The most striking feature of this imaginative and well-organized short conference was the extraordinary range, diversity and volume of new documentary sources coming to light. It is clear that musicologists active in intercultural studies will have to develop expertise in navigating their way around the voluminous archival resources that underpin the writing of religious, military and economic history, and, since cultural matters are rarely accorded much attention in these primary areas, develop strategies for identifying the most likely locations of relevant material. A great deal of basic historical spadework will be required, but, as was pointed out in almost the final comment of the concluding discussion, context in interculturalism of all fields of study is indispensable: just concerning oneself with the 'facts' is not an option.
